Mili priaznivci organovej hudby,

tak ako sa po starocia spaja s Trnavou pomenovanie "maly Rim", tak je neodmyslitelnou stGc¢astou tohto najstarsieho
slobodného kralovského mesta na Slovensku aj hudba. Podmienky na rozvoj organovej hudby tu boli obzvlast
vyborné. Mesto ako jedno z dolezitych centier duchovného i kultdrneho Zivota, v ktorom sa vzhladom na osidlené
Gzemie nachadzalo mnozstvo kostolov, bolo priam predurc¢ené na to, aby organova hudba vstapila do jeho Zivota.
Vhodné podmienky pre hudobné umenie sa pozitivne odzrkadlili nielen na rozvoji kultiry a estetického citenia, ale
vytvarali aj podhubie pre osobny a profesionalny rast vyznamnych osobnosti. Medzi nimi vynikal najma Mikulas
Schneider Trnavsky, ktory patri k poprednym slovenskym skladatelom.

Mesto Trnava sa snaZzi nielen udrziavat tato tradiciu, ale pestovat aj optimdlne prostredie pre nové talenty a dalsi
rozkvet tohto nadherného umenia. Aj preto sa uz neodmyslitelnou stGcastou letnych kultdrnych poduijati stali Trnavské
organové dni. Tie prindsaju nielen moznost prezit neopakovatelné umelecké zazitky, ale ponukajd aj odborné
stretnutia a tvoriva konfrontaciu poprednych organistov z celého sveta.

Tohtoro¢na ponuka len potvrdzuje tito tendenciu. Ved medzi nami privitame organistov zo Spojenych Statov
americkych, Polska, Ruska, Rakdska, Ceska a Slovenska.

organova hudba vzdy pozdvihovala ¢loveka a jeho ducha.

Ing. Stefan Bosnak
primator Trnavy

Dear friends of organ music,

Trnava, the oldest city in Slovakia, has for hundreds of years been called "Small Roma", and music is an integral part
of Trnava's culture..The conditions for the development of organ music were especially good. Trnava, one of the most
important centers of spiritual and cultural life (with its many churches), fostered the perfect conditions for the
development of organ music. Good conditions for art inspired development of culture and aesthetics, but also
created an atmosphere for the personal and professional development of important musical personalities. Among
these, was M. Schneider-Trnavsky, one of the most important Slovakian composers.

Trnava, not just kept this tradition, but also created possibilities for the new generation of artists.That is also the
reason, that an integral part of the summer cultural events, became "Organ Days in Trnava". The "Organ Days" bring
not just singular artistic experiencies, but offer also special meetings of important organists from the whole world.
Also, the performers this year,from the USA, Poland, Russia, Austria, Czech Republic and Slovakia - confirm this trend.

I believe, this festival brings to the artists and also to us, the listeners, spiritual enrichment, and a plenty of inspiration.

This is why organ music has always moved mankind and edified the spirit.

Ing. Stefan Bosnak
Mayor of City Trnava



Vazené damy, vazeni pani!

Pertullian napisal: "Habent sua fata libelli." - "Aj knihy maja svoje osudy". Myslim, Ze svoje osudy maji aj hudobné
podujatia - festivaly, ktoré maji ambicie konat sa v pravidelnych terminoch. Som velmi rad, ze medzinarodny
hudobny festival Trnavské organové dni nasiel svoje pevné miesto v kultdrnom Zivote nasho mesta a regionu. Dnes
uz patri k najvyznamnej$im organovym festivalom na Slovensku a zacina byt znamy aj v zahranici. Od zaciatku sa na
nom zucastnuja interpreti zo Slovenska, inych Eurépskych krajin a USA.

Festival Trnavské organové dni ma niekol'ko cielov. Jeho prvoradou dlohou je sprostredkovat duchovné a kultdrne
posolstvo organovej hudby, ktorej prirodzenym prostredim je chramovy priestor. V neposlednom rade by sme chceli
docielit "Gctu k organu ako k vyznamnému spolo¢nému eurépskemu dedi¢stvu". Uctu k hudobnému nastroju, ktory
po staroCia sprevadza chramovy spev, Gctu k nastroju, ktory je schopny sprostredkovat tak vyznamny podiel
hudobnej kultdry.

Som hrdy na skuto¢nost, Ze prave v Trnave je mozné uskutocCrovat tieto ciele napriek tomu, ze sticasny svet dnes
nezici skuto¢nym hodnotam. Podakovanie preto patri vsetkym, ktori prispeli k uskuto¢neniu 7. ro¢nika, Mestu Trnava
za podporu z dotécii mesta, Statnemu fondu Pro Slovakia, sponzorom, kultdrnym instititom i medialnym partnerom.

Mojim prianim je, aby sa nasi hostia - interpreti, v Trnave citili Co najlepsie a aby si odniesli prijemny pocit odovzdania
posolstva obsiahnutého v interpretovanych skladbéach. Vsetkym navstevnikom koncertov by som chcel zazelat, aby
¢o v najvacsej miere prijali to, <o méze pondknut prednes zivej hudby.

"Aj festivaly maji svoje osudy". Verme, Ze aj slovenska buduicnost prinesie dostatoc¢ni podporu kultGrnym
podujatiam, ktoré si vo vyspelych kultarnych krajindch samozrejmostou.

Magr art. Stanislav Surin
riaditel festivalu

Ladies and gentlemen!

Pertullian wrote the words: "Habent sua fata libelli." - "Books have their destinies." | think, musical events, that take
place regularly, also have their destinies. | am very happy that the international music festival "Organ Days in Trnava"
has taken a strong place in the cultural life of our city and our region. It belongs to the most important organ festivals
of Slovakia and it has started to become famous abroad. From the beginning, musicians from Slovakia, other European
countries, and America, have given recitals as part of this festival.

The festival "Organ Days in Trnava" has many goals, but two are most important. First, to bring the spiritual and cultural
message of organ music to the visitors in the church (a natural space for this kind of music). Second, to increase
regard for the organ. The organ is collective European heritage. It is the instrument, which has accompanied the
congregational singing of churches for hundreds of years, and this makes the organ an important part of our culture.

| am proud that in Trnava,it is possible to accomplish these aims in spite of a contemporary world that often doesn t
allow for these really true kinds of culture. We thank everyone, who has helped to accomplish the 7th year of "Organ
Days in Trnava".To the City of Trnava, the State fund Pro Slovakia, and to all the sponsors, cultural institutes
of embassies, and medial partners.

I hope that the artists will have a nice time here, and will feel inspired to create great art. | hope that our visitors will
be inspired by these great interpretations.

"Festivals have their destinies". Let us hope that the future in Slovakia brings enough support to continue what is

commonplace in other developed countries.

Magr art. Stanislav Surin
Director of the Festival



Stvrtok, 22. august 2002, 20.00 Thursday, August 22nd, 2002, 8.00 pm
DOM SV. MIKULASA ST. NICHOLAS 'S CHURCH
Polsko / Varsava Poland / Warsaw

PRZEMYSLAW KAPITULA, organ

Koncert sa kond v spolupréci s Polskym institGtom v Bratislave
The concert is organised in co-operation with the Polish institut in Bratislava

Mieczystaw Surzynski "Improvizacie pre organ na start polskd duchovnu piesen', op. 38
(1866-1924) "Improvisation for organ on an old Polish Hymn", Op. 38
Leon Boéllmann Suite Gothique op.25
(1862-1897) Introduction-Choral
Menuet gothique
Priere a Notre Dame
Toccata
Otmar Macha Smutecni toccata (Mourning toccata)
(*1922)
Feliks Nowowiejski IX. Organ symphony op. 45 Nr. 9
(1877-1946) Toccata
Scherzo

Finale - Improvizazione

Przemystaw Jakub Kapituta sa narodil v roku 1965 vo VarSave. Hru na organe Studoval na Hudobej
akadémii Frederyka Chopina vo VarSave pod vedenim Prof. Josefa Serafina. Zaroven sikromne Studoval
hru na klaviri u Prof. Kajetana Mochtaka. Majstrovské kurzy absolvoval u réznych pedagégov (N.Danby,
D.Roth, M.Slechta, Z.Satmary, G.Bove). Aktivne koncertuje doma i v zahrani¢i (Rakusko, Belgicko, Ceska
republika, Nemecko, Dansko, Finsko, Franctzsko, Holandsko, Svajciarsko, Taliansko). Spolutcinskuje
s rozlicnymi orchestrami, zbormi a sélistami.

Przemystaw Kapituta je od roku 1991 riaditelom nadacie "Festival sakralnej hudby" vo Varsave a
riaditelom Medzindrodného festivalu sakralnej hudby vo VarSave. Od roku 1994 je riaditelom
medzinarodného organového festivalu "Organ Varsavskej katedraly". Je autorom viacerych organovych a
hudobnych projektov v Polsku. Od roku 1998 je clenom Cirkevno-hudobnej komisie VarSavskej
arcidiecézy. Vo svojej interpretacii sa $pecidlne zameriava na polski organovi hudbu obdobia
romantizmu - Mieczystaw Surzynski a Feliks Nowowiejski. Diela tychto autorov nahral na CD nosicoch.
Nahrava pre rozhlasové a televizne spoloc¢nosti.

Przemystaw Jakub Kapituta was born in 1965 in Warsaw. He studied organ at the Music Academy
of Frederick Chopin in Warsaw with Prof. Josef Serafin. He studied piano with Prof. Kajetan Mochtak and
has participated in master classes with N. Danby, D. Roth, M. Slechta, Z. Satmary and G. Bove. He plays
regularly in Poland and in foreign countries (Austria, Belgium, Czech Republic, Germany, Denmark,
Finland, France, Holland, Switzerland, Italy)and has given concerts with orchestra, choir and soloists.

Mr. Kapitula is a director of the foundation "Festival of Sacral Music" in Warsaw and director of the
International Festival of Sacred Music in Warsaw. He has also been director of the international organ
festival "The Organ of the Cathedral in Warsaw" since 1994. He is creator of many organ and music
projects in Poland and has been a member of the Church Music Commission for the Diocese of Warsaw
since 1998. He is a specialist for the interpretation of Polish Romantic Music, has recorded the music
of Mieczystaw Surzynski and Feliks Nowowiejski , and regularly records for television and radio.



Stvrtok, 29. august 2002, 20.00
DOM SV. MIKULASA
Ruska federacia / Petrohrad

DANIEL ZARETSKY, organ

Johann Sebastian Bach
(1685-1750)

Max Reger
(1873-1916)

Franz Liszt
(1811-1886

Sergej Tanejew
(1856-1915)

Christophor Kuschnarew
(1890-1960)

Ernst Kohler
(1799-1847)

Thursday, August 29th, 2002, 8.00 pm
ST. NICHOLAS 'S CHURCH
Russian Federation / Petersburg

Vor Deinen Thron (BWV 668)
chorélova predohra / choral prelude

Benedictus
Toccata und Fuge d-moll (z / from op.59)

Adagio Des-dur (Consolation).
Ave Maria
Preltdium a fdga na B. A. C. H.

Chordélové variacie / Choral variations
Thema

Canone per moto, contrario

Basso ostinato

Fughetta

Passacaglia

Variationen (ber die alte Russische Volkshymne
Introduktion

Thema

4 Variationen

Fuga



Daniel Zaretsky sa narodil v roku 1964 v Petrohrade, kde Studoval na konzervatériu hru na klaviri a
organe. Svoje studia ukoncil diplomovym koncertom a pedagogickym certifikaitom v roku 1989. Jeho
pedagégmi boli profesori E. Bazanov a N. Oksentjan. V rokoch 1991 - 1993 pokracoval v stadiu hry
na organe na Hudobnej akadémii Jeana Sdibelia v Helsinkdch u profesora Kari Jussilu. Stadium ukoncil
diplomovym koncertom a diplomom s vyznamenanim. V dalSom obdobi sa zucastnil viacerych
majstrovskych kurzov vo vyznamnych centrach zapadnej Eurépy, ktoré viedli popredni organisti ako Guy
Bovet, Marie-Claire Alain, Harald Vogel, Ludger Lohmann, Jean Guillou, David Sanger, Hans Fagius,
Michael Radulescu, Daniel Roth, Peter Planyavsky.

Daniel Zaretsky aktivne koncertuje od roku 1988. Ucinkoval vo vietkych vyznamnych hudobnych
europskych krajin, ale aj v Juznej Amerike a v USA. Z vyznamnych medzinarodnych sdtazi si odniesol
popredné ocenenia a ceny z Nemecka, Talianska a Finska. Nahraval pre rozhlasové stanice v Ruskej
federacii, Loty$sku, Svajciarsku, Nemecku a Dansku. V sG¢asnosti je organistom v zndmej koncertnej sieni
Sankt Peterburgskej filharménie, a pedagogicky posobi na Petrohradskom konzervatériu.

* ok *

Daniel Zaretsky was born in Petersburg in 1964, and studied piano and organ performance at the
Leningrad State Conservatory. He completed his Concert Diploma and Teaching Certificate in 1989 under
the direction of Professors E. Bazanov and N. Oksentjan. From 1991 to 1993 he continued his studies
at the Sibelius Music Academy in Helsinki ( Finland ) with Professor Kari Jussila, graduating with the
Concert Diploma with honours. In addition he has supplemented his studies in several Master-classes
in Western Europe, including those of Guy Bovet, Marie-Claire Alain, Harald Vogel, Ludger Lohmann, Jean
Guillou, David Sanger, Hans Fagius, Michael Radulescu, Daniel Roth, and Peter Planyavsky.

D. Zaretsky has performed since 1988 in all the former Soviet Union's important venues, including the
Philharmonic Halls of Moscow, St. Petersburg, and the Cathedral of Riga, as well as in Czech Republic,
Italy, Switzerland, Germany, Holland, Austria, Finland, Sweden, Denmark, France, Great Britain, South
America and the USA (1st appearance - Stanford University 1995, 2 concert tours in 1997, 2000 ).

In 1991 he won the National Organ Competition and took Third Prize in the Speyer International
Organ Competition in Germany. In 1990 he was a finalist in the International Organ Competition
in Ragusa, ltaly, and in 1993 in Lahti, Finland. He has also made recordings for Russian, Latvian, Swiss,
German and Danish radio. At the moment he is Organist of the famous St. Petersburg Philharmonic Hall,
and teaches the organ at the Music College of St. Petersburg's Conservatory.



Nedela, 1. september 2002, 20.00 Sunday, September 1st, 2002, 8.00 pm
DOM SV. MIKULASA ST. NICHOLAS’S CHURCH
Slovensko / Bratislava Slovakia / Bratislava

IVAN SOKOL, organ

Felix Mendelssohn-Bartholdy Sonata ¢. 1 f mol, (op. 65) Sonata Nr. 1 F minor (Op. 65)
(1809-1847) Allegro moderato e serioso

Adagio

Andante Recit.

Allegro assai vivace

Josef Rheinberger Sonata ¢. 3 G dur (op. 88) "Pastoralna"
(1839-1901) Sonata Nr. 3 G major (Op. 88) "Pastoral"
Pastorale (Con moto)
Intermezzo (Andante)
Fuge (Non troppo allegro)

Arthur Honneger Dve skladby pre organ - Two pieces for Organ

(1892-1955) Faga, Choral - Fuge, Chorale

César Franck Preltdium, figa a variacia h mol (op. 18)

(1822-1890) Prelude, Fuge and Variation B minor (Op. 18)
Final (op. 21)

Ivan Sokol patri k poprednym osobnostiam slovenského organového umenia. Hru na organe studoval
na Konzervatériu v Bratislave a na Akadémii hudobnych umeni v Prahe u prof. Jiflho Reinbergera.
Je lauredtom Medzindrodnej organovej sttaze Prazska jar a drzitefom diplomu 1. stupria z Medzinarodnej
Bachovej sttaze v Lipsku. Koncertoval vo viac ako dvadsiatich krajinach Eurépy, v USA a Mexiku.
Je clenom por6t viacerych medzindrodnych organovych sdtazi. Vystipil na vyznamnych
medzinarodnych festivaloch v Stockholme, Seville, Bruseli, Kluzi, Olive, Istanbule, Krakove, Prahe,
Bratislave atd., ale aj v Gruzinsku, Arménsku a Turecku. Pravidelne spolupracuje s rozhlasovymi
a televiznymi stanicami doma aj v zahranici. Zrealizoval viac ako 40 LP a CD nahravok pre domace a
zahranic¢né vydavatelstva. Je zakladatelom a dramaturgom medzinarodnych festivalov "Organovy festival
v Kosiciach" a "Organové dni Jozefa Gresdka" v Bardejove. Je sélistom Statnej filharménie v Kosiciach
a profesorom organovej hry na Vysokej skole mdzickych umeni v Bratislave.

Ivan Sokol is a prominent Slovak organist. He studied at the Conservatory in Bratislava and at the
Academy of Music and Drama in Prague, with Prof. Jifi Reinberger. He has won acclaim at the exclusive
organ competition held at the Prague Spring Festival and at the Bach Competition in Leipzig. He has
played recitals in more than twenty European countries, in the USA and in Mexico. He is a member
of the juries of various international competitions and gives concerts at several significant world music
festivals. Mr. Sokol regulary works with radio and TV companies in his country and also abroad. He has
recorded more than 40 LP and CD recordings for Slovak and foreign editors. He is founder and artistic
director of the international festivals "Organ festival in Kosice" and "Organ Days of Jozef Gresak"
in Bardejov. He is organist of the State Philharmony in Kosice and Professor of Organ at the Academy
of Music and Dramatic Arts in Bratislava.



Stvrtok, 5. september 2002, 20.00

DOM SV. MIKULASA
Rakdsko / Graz

JOHANN TRUMMER, organ

Thursday, September 5th, 2002, 8.00 pm

ST. NICHOLAS 'S CHURCH
Austria / Graz

Koncert sa kona v spolupraci s Rakdskym kultdrnym férom v Bratislave
The concert is organised in co-operation with "Osterreichisches Kulturforum in Bratislava"

Dietrich Buxtehude
(1637-1707)

Juan Cabanilles
(1644-1712)

Pablo Bruna
(1611-1679)

Hernando de Cabezon
(1541-1602)

Anonimus

Johann Sebastian Bach
(1685-1750)

Franz Schmidt
(1874-1939)

P. Anselm Schubiger, OSB
(1815-1888)

Praeludium E-Dur (BuxW 141)

Toccata de ma esquerra

Tiento de Ter tono de mano derecha

Dulce memoriae

Batalla de 5. Tono

Fantasie G-Dur (BWV 572)
Schmiicke dich, o liebe Seele (BWV 654)
Fuga sopra il Magnificat (BWV 733)

4 malé choralové predohry / 4 small choral preludes
O Ewigkeit, o Donnerwort

Was mein Gott will

O wie selig seid ihr doch, ihr Frommen

Nun danket alle Gott

Marcia di S. Cecilia



Johann Trummer Studoval na Univerzite v Grazi teolégiu a hudobné vedy a na Vysokej hudobnej
skole hru na organe (Franz lllenberger) a cembalo (Vera Schwarz). Od roku 1966 posobi na Univerzite, a
to ako veduci Institatu pre interpretacnu prax, od roku 1973-1991 ako veduci Oddelenia cirkevnej hudby
a od roku 2000 ako veduci Institatu pre cirkevnd hudbu a organ. Patri k ¢lenom predstavenstva knazského
semindra diecézy Graz-Seckau (od roku 1969). Je ¢lenom direktdria Novej Bachovej spoloc¢nosti v Lipsku
a zastupcom predsedu Rakdskej cirkevno-hudobnej komisie.

Ako koncertny organista vystipil v mnohych eurépskych Statoch, v USA, Kanade, lzraeli a
na Filipinach. Casto byva pozyvany za ¢lena por6t réznych medzinarodnych organovych sutazi. Jeho
publicisticka cinnost obsahuje stddie z oblasti liturgiky a hudby, organovej hudby a hymnoldgie, dejin
rakuskej cirkevnej hudby a otdzok interpretacnej praxe.

* ok ok

Johann Trummer studied theology and musicology at the Univerzity of Graz and at the Music
Academy (Musikhochschule) in Graz ,organ (Franz lllenberger) and harpsichord (Vera Schwarz). He is
a faculty member of the University, and since 1966, head of the Institute for Performance Practice, head
of the Church Music Department (1973-1991), and head of the Institute for Church Music and Organ
since 2000. He is also a member of the priest council of the diocese Graz-Seckau (since 1969). Mr.
Trummer is a member of "directorium" of the New Bach Society in Leipzig (Neue Bachgesellschaft
in Leipzig) and the vice-president of Austrian Commision for Church Music (Osterreichische
Kirchenmusikkomission).

He has played organ recitals in many European countries, in the USA, Canada, Israel, the Philipppines
and is a member of the juries of various international competitions. He has written many articles and
publications on church music and organ music, liturgy, hymnology, history of Austrian church music and
questions of performance practice.



Nedela, 10. september 2002, 20.00
DOM SV. MIKULASA

USA / Seattle

DAVID DI FIORE, organ

Sunday, September 10th, 2002, 8.00 pm
ST. NICHOLAS 'S CHURCH

Koncert sa kona v spolupraci s TlaCovym a kultirnym oddelenim Velvyslanectva USA v Bratislave
The concert is organised in co-operation with the Public Affairs Section of the Embassy of USA in Bratislava

Georg Friedrich Handel

(1685-1750)

Johann Sebastian Bach

(1685-1759)

Charles Ives
(1874-1954)

Cesar Franck
(1822-1890)

Olivier Messiaen
(1908-1992)

Jean Langlais
(1907-1991)

Henri Mulet
(1878-1967)

Louis Vierne
(1870-1937)

Let the Bright Seraphim
(from the Oratorio "Samson")

Erbam dich mein, O Herr Gott (BWV 721)

Variations on "America"

Grande Piéce Symphonique

Radost a jas Vzkrieseného / Joy and Clarity of the Resurrected

Epilog pre pedalové sélo / Epilogue for pedal solo

(Hommage a Frescobaldi)

Rozeta / Rosace
(z "Byzantské skice" / from "Byzantine Sketches")

Symfénia €. VI. H dur, Findl / Symphony No. VI in B, Final



Americky organista David Di Fiore je ziakom francizskej organistky Odile Pierre. Na Univerzite Statu
Washington, kde Studoval u Waltera Eichingera ziskal titul Master's degree. Bol prvym Studentom v historii
univerzity, ktory dostal najvyssie ocenenie hudobnej fakulty - Cenu Louisa Brechimena (Brechimen
Award). Svoj eurépsky debut absolvoval v Katedrdle Notre-Dame v Parizi. Odvtedy Gspesne koncertoval
v Amerike a Eurépe. V Statoch vychodnej Eurépy absolvoval niekolkonasobné turné. Ucinkoval
na najvyznamnejsich festivaloch v Madarsku (Budapest, Eger ...), Polsku (Drezdenko, lllowa...) a Slovensku
(Medzinarodny organovy festival v Kosiciach, Trnavské organové dni...) Na americkom kontinente sa
zucastnil Great Organ Series v Saint Thomas Church (New York City), Great Artists at the Organ Series
v Trinity Church (Reno, Nevada), Annual Puerto Valarta Arts Festival (Mexico), ako aj koncertnych
predstaveni Distinguished Alumnus Series Univerzity $tatu Washington. V Taliansku sa predstavil
na Festivale di Fano Santa Maria Nova a na Festivale Internationale di Coro. CD nahravka s dielami
franclzskych majstrov pre organ a orchester Les Amoureux de I'Orgue vydand v Ambassador Records
bola vysielana v americkych aj eurépskych rozhlasovych médiach. Na oboch kontinentoch ziskala
vynikajuce kritiky. V roku 2000 nahral CD so sélovymi organovymi skladbami na organe hradného kostola
sv. Katariny v Kremnici. David Di Fiore vysttpil na festivale Kaleidoscope of Northwest Notables. Dostal
vyznamenanie Ndarodnej katolickej vzdeldvacej organizacie (National Catholic Education Organization).
V roku 2001 oslavil Mr. Di Fiore 30. vyrocie svojho Gcinkovania v pozicii Organist/Artist chramu Jednotnej
Metodistickej cirkvi v Seattle (Residence at Seattle's University Temple United Methodist Church). Okrem
toho posobi uz strnast rokov ako organista a pastoralny asisten pre hudbu v katolickom chrame sv. Jana
Evanjelistu (Pastoral Assistant for Music at Saint John the Evangelist Parish).

* Kk ok

David Di Fiore made his European debut at the Cathedral of Notre-Dame in Paris and has since
achieved great success throughout Europe and North America. His appearances have included
performances at the most important organ festivals in Hungary (Budapest, Eger ...), Poland (Drezdenko,
lllowa..), Slovak Republic (Kosice - 30th International Organ Festival of Kosice, Organ Days in Trnava...) .
Mr. Di Fiore's tours of Eastern Europe have taken him to these countries several times and in 2002, his
performances have brought him to Europe for three tours including a performance at the Brno Organ
Festival (Czech Republic) this past June. In North America , his performances have included recitals at
Saint Thomas Church Great Organ Series (New York City), Trinity Church Great Artists at the Organ Series
(Reno, Nevada), the 5th Annual Puerto Valarta Arts Festival, The International Festival of Morelia (Mexico),
as well as performances on the University of Washington's Distinguished Alumnus Series. His Italian
performances have included concerts at Santa Maria Nova with the Festivale di Fano, and the Festivale
Internationale di Coro. Mr. Di Fiore's recording of French music for Ambassador Records, Les Amoureux
de I'Orgue, has been broadcast throughout Europe, and received critical acclaim. His recording for Slovart
Records, The Grand Organ of the Castle Church in Kremnica, was released this past spring.

Mr. Di Fiore was a pupil of French organist, Odile Pierre. He holds a Masters degree from the University
of Washington where, as a student of the late Walter Eichinger, he was the first organist in the history
of the school to be awarded the Brechimen Award, the highest music faculty award to a student.

David Di Fiore has appeared on the series Kaleidoscope of Northwest Notables, as well as performing as
recitalist, conductor, accompanist, and clinician. He has received the honor of 'distinguished graduate'
from the National Catholic Education Organization, and has participated with convocations of both the
Catholic Archdiocese of Seattle, and the National Fellowship of United Methodists in Worship, Music, and
other Arts. Mr. Di Fiore is Organist/Artist in Residence at Seattle's University Temple United Methodist
Church, and is Pastoral Assistant for Music at Saint John the Evangelist Parish.



Stvrtok, 12. september 2002, 20.00 Thursday, September 12th, 2002, 8.00 pm

FRANTISKANSKY KOSTOL
Slovensko / Bratislava, Trnava

FRANCISCAN CHURCH
Slovakia / Bratislava, Trnava

MILOS VALENT, barokové husle / baroque violine
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Girolamo Frescobaldi
(1583-1643)

Nicolo Corradini
(15902-1646)

Johann Jacob Froberger
(1616-1667)

Johann Schop
(1590-1667)

Johann Jacob Froberger

Heinrich Ignaz von Biber
(1644-1704)

Girolamo Frescobaldi
(1583-1643)

Giovanni Antonio Pandolfi
(17. storocie / 17th century)

Canzon post il Comune (z / from Fiori musicali)

Suonata "La Sfondrata"
(z / from"ll libro de canzoni francese a 4. qualcune suonate, 1624)

Ricercar XIII.

Paduana Lachrymae

Canzon IV

Sonata I. z / from "Rosenkranz-Sonaten"

Aria detto balletto
(z / from "ll secondo libro di toccate")

Suonata "La Monella Romanesca"
(z / from "Sonate a Violino solo per Chiesa a Camera,
Opera Quatra", Innsbruck 1660)



Milos Valent je popredny slovensky huslista, ktory sa Specializuje sa na prednes tzv. starej hudby
(obdobie 17-18. storocia). V tomto interpretacnom Style je uzndvany v medzinarodnych intenciach.
Studoval na Vysokej $kole mizickych umeni v triede Bohdana Warchala. Prvé stretnutie so starou hudbou
zacalo jeho posobenim v stibore Musica aeterna, ktorej clenom bol do roku 1999. V roku 1992 sa stretol
s legendarnym lutnistom a Specialistom na stard hudbu Stephenom Stubbsom a stal sa ¢lenom sdboru
Tragicomedia. Neskor posobil ako prvy koncertny majster dalSich renomovanych stborov Teatro Lirico a
Fiori Musicali. Za svojho ¢lena ho prijal aj sibor Tiramis, s raritnym obsadenim (2 husle, 3 viola da gamba).
S kazdym z tychto stborov nahral niekolko CD pre vyznamné svetové vydavatelstva Teldec, Vanguard
Classics, Virgin Classics, CPO. V stcasnosti pripravuje vydanie CD so S. Stubbsom pre vydavatelstvo ECM
so skladbami pre husle a lutnu.

V roku 1995 zaloZil Valent svoj vlastny orchester Solamente naturali. Clenmi tohto telesa st
predovsetkym mladi slovenski hudobnici. Toto teleso sa popri siboru Musica aeterna stava dal$im
orchestrom na Slovensku interpretujicim Stylovo stard hudbu. Solamente naturali si pod Valentovym
vedenim ziskalo v kratkom Case renomé nielen doma, ale aj v zahranici. Pravidelne Gcinkuje so zborom
Capella Nova - Graz, nahrava a tcinkuje v rozhlase a televizii.

* ok ok

Milos Valent is a prominent Slovak baroque violinist. He is internationally famous for his interpretation
of music of the 17th and 18th centuries. He studied in the class of Bohdan Warchal at the Academy
of Music and Dramatic Arts in Bratislava. He was a member of the ensemble Musica Eterna and here, he
was influenced by their interpretation of early music. A very important inspiration was his friendship with
Stephen Stubbs and his membership in the emsemble Tragicomedia. Valent soon held important
positions. He was first violinst for the famous orchestras Teatro Lirico and Fiori Musicali and a member
of Tiramis, a special ensemble with 2 violins and 3 viola da gambas. He has recorded many CD ’s with
these ensembles for Teldec, Vanguard Classics, Virgin Classics, and CPO. He is recording a CD with
Stephen Stubbs for ECM.

Mr. Valent, with a group of young musicians, founded his own orchestra, Solamente Naturali in 1995.
Next to Musica Eterna, it is the second orchestra for early music in Slovakia. Solamente Naturali, under
the direction of Valent, soon gained international fame. They regulary play with the Austrian choir, Capella
Nova-Graz, and record for TV and Radio.



Stanislav Surin (1971, Trnava) $tudoval hru na organe na Konzervatériu v Bratislave, na Diecéznom
konzervatériu vo Viedni a na Vysokej skole mdzickych umeni v Bratislave (prof. Ivan Sokol). V rokoch
1991-1995 bol organistom v Déme sv. Martina v Bratislave. Ucinkoval na mnohych medialnych prenosoch
bohosluzieb, inauguraciach oboch slovenskych prezidentov a navstevy papeza Jana Pavla Il. Od roku
1994 pravidelne Gcinkuje so Slovenskou filharméniou. Ako sélista uviedol napriklad organové symfénie
A. Guilmanta a C. Saint-Saénsa, Glagolski omsu, VIII. symféniu G. Mahlera. Ako sdlista Gcinkoval pri
premiérovom uvedeni Janackovej Glagolskej omse na Tchajwane v roku 2000 s National Symphony
Orchestra Taiwan (Wen-Pin Chien, dirigent). Organové recitaly hral vo viacerych statoch Eurépy, v USA a
v Kanade. Je zakladatelom a organizatorom medzinarodného organového festivalu Trnavské organové
dni a zakladatelom a predsedom Bachovej spolocnosti na Slovensku. Publikuje v oblasti chramovej hudby
a dejin organdrstva. Aktivhe sa zGcastiiuje organologickych konferencii a konferencii zameranych
na chramovd hudbu. Od roku 1998 zastupuje Slovensko v Eurdpskej konferencii cirkevno-hudobnych
asociacii (CEDAME). V roku 2000 zorganizoval pod ndzvom "Historické organy - Glohy pre vyskum,
organarstvo, pamiatkové drady a cirkvi' prvi organologickd konferenciu na Slovensku.  Pedagogicky
posobi na CMBF Univerzity Komenského v Bratislave (liturgicky spev). Od roku 1999 je séfredaktorom
casopisu Adoramus Te, ktory je zamerany na oblast duchovnej hudby a organarstva.

* k *

Stanislav Surin (born in 1971 in Trnava) studied organ performance at the State Conservatory
in Bratislava and at the Church-Conservatory of the Diocese of Vienna. He also studied church music at
the Academy of Music and Dramatic Arts in Bratislava, and organ with Professor lvan Sokol. He was the
organist of St. Martin Cathedral in Bratislava from 1991 to 1995 (performing at many celebrations such as
the inaugurations of the presidents of the Slovak Republic, the visit of Pope John Paul II, and many live TV
and radio broadcasts). He has regularly performed with the Slovak Philharmonic Orchestra since 1994.
He played solo parts in organ symphonies by A. Guilmant, C. Saint-Saéns, and also, among others,
the Mahler Symphony No.8 (Slovak premiere), and Janacek's Glagolic Mass. In 2000, he played
the Taiwan premiere of the Jandcek Mass, with the National Symphony Orchestra of Taiwan in Taipei.
Stanislav Surin also has given recitals in Europe, the USA, and Canada. He is a founder and producer
of the international organ festival, Organ Days in Trnava and Organ Days in Piestany. Mr. Surin is founder
and president of the Bach Society in Slovakia. He has written many articles on church music and
the organ. He has been a member of the European Conference of Church Music Associations (CEDAME)
since 1998. From 1999-2002 he was the editor of Adoramus Te, a Slovak magazine about church music.
In 2000, he organised the first Slovak conference about historical organs. He will continue his studies
for a PhD, at the University of Graz with Prof. Johann Trummer.



Nedela, 15. september 2002, 20. 00 Sunday, September 15th, 2002, 8.00 pm
DOM SV. MIKULASA ST. NICHOLAS 'S CHURCH
Ceska republika / Praha Czech Republic / Prague

PETR EBEN, organ
MAREK EBEN, recitacia / reciter

Koncert sa kond v spolupraci s Ceskym centrom v Bratislave
The concert is organised in co-operation with the Czech Centre in Bratislava

Petr Eben Labyrint svéta a raj srdce / The Labyrinth of the World and the Paradise of the Heart
(*1929) Organové improvizacie na verse Jana Amosa Komenského
Organ Improvisations on the Words of Jan Amos Komensky (Comenius)

I. Hudebni prolog / Musical Prologue

II. "KdyZ jsem v tom véku byl ..."
Pohled na svét / View of the World

IIl. "Kdyz takto premyslim ..."
Masky / Masks

IV. "Malo pak tu byl kdo zahalivy ..."
Sipy smrti / Arrows of Death

V. "l vede mne a privede k ulici ..."
Sladké okovy lasky / Sweet Chains of Love

VI. "l fekl ke mné vidce md;j ..."
Slavnost Akademie / Academy Festival

VII. "A aj, jakysi muz s papirovym zezlem ..."
Nevédomost ucenych / Ignorance of the Learned

VIII. "Ze pak viidce m&j vzdy mne hradem Fortuny ..."
Kolo Stéstény / Wheel of Fortune

IX. "Mezitim, - Fekl dale tlumocnik ..."
Zloc¢innost lidského pokoleni / Humankind “s Crimes

X."l fekl Vsudybud: Pojdme jesté na hrad ..."
Klamny pfislib zlatého véku / False Promise of a Golden Age

XI. "Ale po malé chvili ..."
Marnost nad marnost / Vanity of Vanities

XIl. "J4, ani se na to divati ..."
Zdéseni a mdloba / Shock and Faint

XIII. "To kdyZ ja mluviti prestanu ..."
Navrat k Bohu / Return to God



Petr Eben (22. 1. 1929, Zamberk) je jednou z najvyznamnejsich osobnosti sticasnej Ceskej aj svetovej hudby.
Po maturite na gymnaziu v Ceskom Krumlove $tudoval v rokoch 1948-1952 hru na klaviri u Frantiska Raucha a 1950-
1954 skladbu u Pavla Botkovce na Akadémii mazickych umeni v Prahe. TaZiskom jeho mnohostrannej pésobnosti
(skladatel, klavirista, korepetitor a komorny hra¢, organovy a klavirny improvizator, pedagég, publicista) tkvie
v kompozi¢nej praci, ktorej hlavny inspiracny zdroj nachadza v gregorianskom chordli a v [udovej piesni, ktorych citacie
uplatriuje v ramci stiCasnej hudobnej reci. V popredi Ebenovej hudby stoji vzdy vztah k posluchacovi ("Kdybych nemél
nikoho, kdo by mi naslouchal, nedokazal bych psat..."), snaha o pregnanciu sprostredkovania. Ebenové skladby maja
Casto svoj vnutorny program, obsahuji slovné komentare alebo motta. Dielo vrcholi vo velkych filozoficky a duchovnej
ladenych koncepciach, v ktorych zaznieva predovsetkym hladanie Zivotnych istbt a nadc¢asovych hodnot. Najhlbsie
myslienkové posolstva priniesli predovsetkym: oratéria Apologia Sokratus (1967) a Posvatna znameni (1992-1993),
symfonickd basen Vox clamantis (1969), kantata Pragensia (1972), komorny cyklus pre tribku a organ Okna (1976), dva
koncerty pre organ a orchester (1954 - Symfonia gregoriana, 1982), organové cykly Nedélni hudby (1957-1959), Laudes
(1964), Faust (1979-1980), Job (1987), koncertna symfénia Noc¢ni hodiny (1975), Smyccovy kvartet (1981, s podtitulom
Labyrint svéta a raj srdce na verSe ). A. Komenského), balet pre zbor a orchester Kletby a dobrofeceni (1983),
orchestrdlne Prazské nokturno (1983), vokalno-instrumentélne Prazské Te Deum (1989) a orchestralne Improperia
(1995 - k 100. vyrociu Ceské filharmonie).

Petrovi Ebenovi sa dostalo viacerych oceneni, v roku 1991 obdrzal od ministra kultiry Francizskej republiky
vyznamenanie Chevalier des arts et des lettres (Rytier umenia a literatdry), v roku 1992 mu udelili ¢estnt profestru
Royal Northern College of Music v Machestri a v roku 1993 prestiznu Stamicovu cenu udelena Kiinstlergilde Esslingen
(SRN). V roku 1994 obdrzal ¢estmy doktorat Karlovej Univerzity v Prahe.

Dar improvizacie vyrastol u skladatela Petra Ebena v trvalt siGcast jeho koncertnej aktivity. K improvizacii ho
najviac indpirovalo basnické slovo a préza, ktora sa svojou recou, hibkou prirovnani a asociativnostou blizi basnickému
slovu. Koncom 60-ich rokov usporiadala Lyra Pragensis rozsiahly cyklus vecerov s duchovnou tematikou. Viacero textov
sprevadzal organovymi improvizaciami Petr Eben (starozakonné knihy Kazatel, Ester, Job, Prvd a Druha kniha
kralovska; Zivotopis sv. Vaclava, Hustv Provazek trojpramenny a iné). Eben viak improvizoval aj na obrazy (vernisaze
vystav J. Simy, F. Muziky, J. Zrzavého a iné). Vytvoril aj velmi Gspesny celovecerny program venovany improvizacii
(Uméni improvizace - uvedeny v Kosiciach v roku 1992). Oblast improvizacie sa u Ebena v niektorych momentoch
stretava aj s tvorbou kompozi¢nou (Dvé chordlni fantazie, Krajiny Patmoské, Job).

Zatial' poslednym koncertnym improvizaénym programom je celovecernd organova improvizacia na tému
slavneho diela J. A. Komenského (1592-1670) Labyrint svéta a rdj srdce. Jedna sa o 13 improvizacnych ploch , ktoré sa
striedaju s recitaciou vybranych textovych Komenského pasazi. Svoj pristup k dielu vyjadril Eben nasledovne: "Poutnik,
ktery prochazi labyrintem svéta, nenachdazi v ném nic potésujiciho a obraci se k svému Bohu ve svém srdci. To, co mné
véak na Komenského postoji nejvic dojimd, je jeho nelnavna prace pro zlepseni tohoto svéta. V tom muze byt
pfikladem i pro nasi soucasnost: zachovat si vlastni kriticky pohled a odstup od tohoto svéta, ale vsechny své sily
vénovat jeho zlepseni. Ve varhannich improvizacich cituji choraly z Komenského Amsterodamského kancionalu, nékdy
se snazim, modernéjsim zplsobem, vyjadFit dramatické pasaze textu, jako napriklad deformaci lidskych tvafi, svisténi
$ipt smrti nebo sklouzavani z kola Stéstény. Celd atmosféra textu neni idylickou prochdzkou svétem, ale horkym,
satirickym, bizarnim a nékdy takika apokalyptickym pohledem na svét - a takovy je i charakter hudby."

Po Zline, Olomouci, Brne, Plzni etc. - a predovsetkym po rade velmi reprezentacnych prevedeniach v zahranici
(po prvy krat 1991 v australskom Melbourn) uviedol Petr Eben Improvizacie na Komenského Labyrint aj
v Prahe - Rudolfinum, 22. 1. 1996. Dielo tu vsak uz sice zaznelo v sieni Cirkve bratrské, bolo to vsak v komornejsom
prostredi a na mensom nastroji. Imrpovizacie sa vade vo svete stretavali s velkym ohlasom. Bolo to na renomovanych
festivaloch, napr. v Melbourne (1991), Edinburg (1991), Grand Organ and Harpsichord Festival (Westminster Cathedral
v Londyne 1991), Wiener Festwochen 1992, Berliner Festspiele 1992, Bachtage v Halle 1993. Improvizacie zazneli aj
v slavnych koncertnych sienach: Konzerthaus Wien 1994, Gewandhaus v Lipsku 1995; Komenského verse boli
prelozené aj do islandciny (Reykjavik, 1994) a do finstiny (Kuopio, 1995). Dielo v sicasnosti pripravuje na vydanie
renomované nemecké vydavatelstvo Schott.

Marek Eben (18. 12. 1957, Praha), syn Petra Ebena, Studoval hudobno-dramaticky odbor na Prazskom
konzervatériu. V poslednom polroku stidia posobil v Divalde Vitézslava Nezvala v Karlovych Varoch, po absolvovani
(1979) hral v sezénach 1979-1980 a 1982-1983 v divadle na Kladne. Od roku 1983 je ¢lenom divadla "Studio Ypsilon"
v Prahe. Okrem hereckej profesie sa CiastoCne venuje aj skladbe. Je autorom sélovych piesni a piesni pre skupinu Bratfi
Ebenové, ktoré vysli na CD nahravkach "Malé pisné do tmy" a "Ticha domdcnost". Tlacou vysli v publikacii "Marek Eben
a jeho bratfi vo vydavatelstve Folk & Country. Pre Studio Ypsilon a pre Narodné divadlo napisal filmovd hudbu
a k hudbu divadelnym hram. Spolupracuje s televiziou. V posledne dobe ziskal popularitu predovsetkym ako
kultivovany moderator (sitaz O poklad Anezky Ceské, anketa Tyty, Nedélni rano, Na plovéarné)

text podla: Katefina Vondrovicova



Petr Eben (January 22nd 1929, Zamberk) is one of the most outstanding personalities of contemporary Czech and
world music.After he finished a secondary school in Cesky Krumlov, he went on to study piano with Frantisek Rauch
in 1948-1952 and composition with Pavel Borkovec in 1950-1954 , both at the Academy of Music in Prague. Although
he is an all-rounder composer, pianist, accompanist and chamber music player, organ and piano improviser, teacher
and music writer or in one - composing has clearly prevailed. The Gregorian chant and folk music are his chief
inspirations, and quotations from them have became a part of his contemporary idiom. Relationship to the listener has
always been essential to Eben (" If | had no one to listen to me, | would no be able to compose..."). His pregnant
compositions often have an inner programme and are accompanied by commentaries and mottos. Eben is at his best
in philosofical and spiritual works searching for eternal truths and timeless values. These have include Apologia
Sokratus (1967) and Sacred Signs (1992-1993), the symphonic movement Vox clamantis (1969), the cantata Pragensia
(1972), Windows (1976), two Contertos for organ and orchestra (1954 - Symfonia gregoriana, 1982), organ cycles
Sunday music (1957-1959), Laudes (1964), Faust (1979-1980), Job (1987), Night hours (1975), String Quartet (1981,
subtitled The Labyrint of the World and The Paradise of the Heart after J. A. Komensky), ballet for chorus and orchestra
Curses and Blessings (1983), the orchestral composition Prague Nocturne (1983), the choral Prague Te Deum (1989)
and the orchestral Improperia (1995 - for the 100. anniversary of the Czech Philharmonic orchestra).

Petr Eben has received a number of awards, among them Chevalier des arts et des lettres form the Minister
of Culture of the Republic of France in 1991, honorary professorship at the Royal Northern College of Music in 1992
in Machester, the prestigious Stamic prize by the Kiinstlergilde Esslingen (Germany) in 1993, and honorary doctorate
at Charles University in Prague 1994.

A gifted improviser Petr Eben has made improvisation an integral part of his concert activity. His improvisations
have been inspired chiefly by poetry and those prosaic works that by their language and metaphors and associations
are very close to poetry. In the late 1960s, Lyra Pragensis produces large literary cycle on spiritual themes and many
of the texts were accompanied by Eben “s organ improvosations (Old Testament books Ecclesiastes, Esther, Job, First
and Second Book of the Kings, as well as Life of St. Wenceslas, Three-stranded String by John Huss etc.) Eben has also
improvised at the opening of exhibitions of paintings by Czech painters Sima, Mucha and Zrzavy, and produces a very
successful programme on The Art of Improvisation. Improvisations moreover, have inspired compositions, and some
of Eben’s organ compositions use motives from his concert improvisations (Two Choral Fantasies, and the cycle
Landscapes of Patmos and Job).

Eben s latest concert improvisation is the full-length organ improvisation inspired by Jan Amos Komensky “s
famous work The Labyrinth of the World and the Paradise of the Heart, divided on thirteen passages interspersed with
recitation of texts from Comenius ‘s book.

Petr Eben says this about the work: "The pilgrim, walking through the labyrinth of the world, finds nothing comforting
in it and turns to God in his heart. What particularly impresses me in Comenius is his tireless work for this world. | see
in him a brilliant example for the contemporary world: maintain a critical approach to the world and distance, but still
dedicate all your efforts to its betterment. In the organ improvisations, | quote chorals form Comenius Amsterdam
Hymn-Book trying, at places, to express the dramatic passages of the text like the deformation of human faces,
the swishing of the arrows of death, and the slipping from the Wheel of Fortune, in a more modern way.
The atmosphere of the text is not idyllic stroll across the world but rather bitter, satirical, bizarre even apocalyptic look
at the world - and this is also what the music is like.

Having already been produced in Zlin, Olomouc, Brno, Plzen and elsewhere, particularly abroad (premiered
in Melbourne in 1991), the work has first produced at Prague “s Rudolfinum Hall on 22nd January 1996. Wherever
performed, the improvisations were always a great success: at the Interantional Festival of Organ and Harpsichord
in Melbourne (1991), Edinburg (1991), Grand Organ and Harpsichord Festival (Westminster Cathedral in London
1991), Wiener Festwochen 1992, Berliner Festspiele 1992, Bachtage in Halle 1993. Improvizacie zazneli aj v slavnych
koncertnych sienach: Konzerthaus in Vienna 1994, Gewandhaus in Leipzig 1995. Comenius “s texts were translated,
among other languages, also into Icelandic and Finnish, for productions in Reykjavik (1994) and Kuopio (1995).
The work is preparing for the publishing in famous German editor Schott.

Marek Eben (December 18th 1957, Prague), the son of Peter Eben, studied music and drama at the Prague
Conservatory. While still a student he was engaged for the Vitézslav Nezval Theatre in Karlovy Vary. After graduation
from the Conservatory in 1979 he worked at the Kladno Theatre in 1979/1980 and in 1982/1983. In 1983 he was
engaged for the Ypsilon Theatre in Prague. Apart from acting, he has composed songs (published in book "Marek Eben
and his Brothers), also for the Brothers Eben group (2 CD recordings of Brothers Eben group), film scores and incidental
music (for the Ypsilon Theatre and the National Theatre in Prague). He has also worked for Czech Television and has
been a popular presenter of several TV programmes.

text according: Katefina Vondrovicova



